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Katrine Brink Claassens, Nalize Venter, Oliver Mayhew, Lwandiso Njara, Nhlanhla Nhlapo, Vusi Beauchamp, Sandile Nzuza, Thandox-

olo Ma-awu, Gideon Appah, Ndabuko Ntuli, Alexander Knox, Bonolo Kavula, Sakhile Cebekhulu, Ruhan Janse van Vuuren and David 

Theron. 

 

The communication of ideas in and from Africa is characterized by enormous changes over time and variations among peoples. Historically, as might be expected for 

such a large and ancient continent, the second largest in the world and the one where humanity originated, African societies have exhibited high levels of cultural di-

versity, uneven patterns of political and socioeconomic development, and different forms of engagement with other world regions. Africa is home to hundreds of cultur-

al groups and languages that have influenced each other in a myriad of complex ways. 

 

Communication in Africa, just like in other parts of the world, may occur without any deliberate attempt by an information sender. Communication occurs in different 

forms like verbal or non-verbal; oral or written; formal or informal; and intentional or unintentional. They are all interactive and do not exist in isolation of one another. 

For instance, observers might get much from the action of people’s way of dressing, physical appearance and body language. So, the receiver needs to decode incom-

ing information against the backdrop of a specific culture and match it with pre-existing knowledge. 

 

Non-verbal communication shares meaning with others non-linguistically and hence refers to modes of communication with the human body itself and does not involve 

the use of words. The works that are included in the show, focuses on the above-mentioned ideas of non-verbal communication. 

 

“Non-verbal” describes the process of conveying meaning in the form of “non-word” messages. Some forms of non verbal communication include, gesture, body lan-

guage or posture, facial expression and eye contact, object communication such as clothing, hairstyles, architecture, symbols, info graphics and tone of voice, as well 

as through an aggregate of the above. Every culture has a dual tendency: a tendency towards stability and a tendency toward change. 

 

The artists that contributed to the exhibition, explore their own cultural dualities and the influences that shaped or changed it to give 

them their unique contemporary “African voices”.  



ALEXANDER KNOX 

Alexander Knox is a Cape Town based artist, born in 1994. His predominant medium is painting although he is skilled in various other media. 

He attended the Frank Joubert Art Centre and matriculated from Westerford High School in 2012. In 2015 he graduated from the Ruth Prowse School of Art with a diplo-

ma in fine art, majoring in painting and illustration. 

The bulk of his work includes large oil paintings that deal with a dystopian post-apocalyptic world and people struggling to survive in it. These are influenced by post-

apocalyptic media while maintaining realism and plausibility. 

Artist: ALEXANDER KNOX 

Title: Drawing Water II  

Medium: Oil on Board  

Size: 75 x 100cm (Unframed)  

R 11 950  

Artist: ALEXANDER KNOX 

Title: Fading Light  

Medium: Oil on Board  

Size: 75 x 100cm   

R 12 950 (Framed)  



LWANDISO NJARA 

Lwandiso Njara (1987) was born in Libode, Eastern Cape. Lwandiso. Njara holds a BTech (FA) from the Tshwane University of Technology. Njara’s work is in various private and cor-

porate collections including private collections, the Pretoria Portland Cement (PPC), Unisa and the Eduardo Villa Museum collections. 

The sculpture series entitled They came from across the water reflects Njara’s the desire to investigate the contribution and influence of missionary education in the rural Transkei 

during the colonial period. In this area, most black indigenous people believed in traditional African spiritual life and the slaughtering and separating of animal flesh from the bone 

to honour their ancestors. Visually imitating on the bow and stern of a ship, this sculpture series simulate European missionaries arriving in Africa. 

These sculptures investigate the interaction and contradiction between the Catholic religion brought to Africa by white missionaries and African spiritual life and ancestral rituals. 

Furthermore, Njara comments on the Western colonisation of Africa and questions the effect of the arguable contributions missionaries and colonialist alike made to the black in-

digenous people in Transkei. He deconstructs iconic religious and spiritual imagery and then masterfully reconstructs them to create a new iconic visual. 

Artist: LWANDISO NJARA 

Title: They came from across the water (scene 1)  

Medium: Resin, animal bone, patina and wax polish.  

Size: 30cm x 14cm x 37cm  

R 4 000 (Edition 2/8)  

Artist: LWANDISO NJARA 

Title: They came from across the water (scene 3)  

Medium: Resin, animal bone, patina and wax polish.  

Size: 37cm x 12cm x 28cm  

R 4 000 (Edition 4/8)  



Artist: DAVID THERON 

Title: Phairah: Tsolophelo  

Medium: Photographic Print  

Size: 36.8 x 50.5cm  

R 3 400  

Artist: LWANDISO NJARA 

Title: They came from across the water (scene 2)  

Medium: Resin, animal bone, patina and wax polish.  

Size: 34cm x 16cm x 28cm  

R 4 000 (Edition 3/8)  

SOLD 



My work deals both with the excavation of history in the process of constructing the new, but also with excavation and the archaeological, as 

metaphors for the examination of history and the subconscious. The medium of charcoal and monochromatic oils previously called 

“Imprematura” or “Grisaille” itself is suggestive of ‘age’, and the process of excavation supports this archaeological aspect. A self-portrait by 

nature also becomes an examination of the self. I find myself drawn towards and fascinated by historical events and spaces, and through 

forms of antiquity and also present situations I try to make meaning of my own. However, meaning to me is a very abstract idea. Meaning it is 

a concept I find hard to comprehend.  My search into history is of a hope to spot a weight of a moment and it is then when one realizes that he 

experience something extraordinary.  

  

Through exploration of the ‘over-laying’ of various images I create juxtaposition between faces and objects. The ambiguity of transitional areas 

renders the images ‘abstract’ at times, and causes confusion in the viewer. The process of overlaying helps me to personally develop the im-

age further than just a mere representational of a ‘recognizable image’. Through these ‘overlay-ed realites’, exciting things happens some-

times. It is these processes of overlaying of images that I get to present abstract Western Classical influences that create some sort of melo-

drama commenting on ideologies of originality of “Black” authenticity, and self. 

Furthermore, the process of overlaying images provides me with spaces to experiment with direct and indirect traditional and contemporary 

techniques that put up a challenge to negotiate boundaries between my own intimate tactility of paint and smooth photorealistic image, adding 

a visual interest to the surface. This spontaneity provides a room for abstraction/ immediate changes to a much far imaginary representation.  I 

NHLANHLA NHLAPO 



Title: Frames of reference (Series #1)  

Medium: Oil on Canvas  

Size: 31 x 31 cm, 31 x 23 cm, 25 x 25 

cm,  

R 5 400 Each (R 16 200 as set)  

Artist: NHLANHLA NHLAPO 

Title: To what extend a person can 

negotiate spirituality on a land?  

Medium: Charcoal and White pastel 

on paper  

Size: 80 x 70 cm  

R 16 400  



KATRINE BRINK CLAASSENS 

Katrine Claassens is a painter from Cape Town, South Africa. She has a degree in Visual Arts from Stellenbosch University and master's degree in 

Climate Change from the University of Cape Town. After graduating from her first degree she lived between Quebec and France developing her 

artistic practice before moving back to South Africa in 2012.  Her paintings reflect her interests in climate change, deep ecology, urban ecology, 

Title: i wish ‘sorry’ was enough, but we all know 

it’s not  

Medium: Oil on Canvas  

Size: 132 x 102cm  

R 10 950  



NALIZE VENTER 

Venter was born in 1991. She obtained her national diploma in fine art cum laude, from Tshwane University of Technology in 2012. 
She graduated with B.Tech (FA) cum laude from the same institution in 2014 and is presently studying towards her M.Tech (FA). She 
has participated in a number of exhibition including Absa L’Atelier 2014 top 100 and her work is represented in private collections. 
She is presently a part-time lecture at the Tshwane University of Technology for Ceramics. 

As a child the first medium of art the artist’s father introduced her to, was clay. Clay has become a medium of expression. You can 

manipulate it in to any shape. The artist uses it to understand a person’s personality who she has a relationship with in hand-crafted 

human figures with animalistic qualities that brings forth the person’s character. Items such as clothing and small objects becomes 

symbols to define the character. The artist’s feelings towards the person is represented through the figure’s body language. 

Title: When I Get Home 

Medium: Porcelain paper clay, underglaze and 

platinum lustre  

Size: 10 x 21.5 x 13cm 

R 2 400 

 



VUSI BEAUCHAMP 

 

Vusi Beauchamp studied print making and painting at the Tshwane University of Technology and Graphic Design at Damelin. His solo exhibitions 

include Woordfees, Stellenbosch (2016), Paradyse of the Damned, Pretoria art museum (2015), and smoking cheese, Obert Contemporary, Jo-

hannesburg (2009). He has participated in group exhibitions at the Cape Town art fair (2016), Twenty: Art in the time of democracy, Pretoria Art 

museum (2015), protest, hazard Gallery, Johannesburg (2015), between Democracy, Constitutional hill (2015), Johannesburg Art fair (2015), Jo-

hannesburg Art Fair (2015) (2015), and Goodman Gallery (cape town) (2014). 

I would describe myself as being not only an artist but also a multimedia designer, and art director. For the last 12 years I have created artworks 

by means of painting, spray-painting and stencils to comment on social issues and on social issues and on the politicians and events that make 

up the south African social landscape. More recently I have used silk-screening in order to bring the content of the work (that is, critical observa-

tion of people and events) closer to a ‘media-based technique. These works are the artistic version of satirical journalism and social critique, often 

controversial. Humour is an important ingredient, and in plays, comic book genre, painting, and to depict simultaneously their stereotyping by the 

media. This dual vision (of looking at events both from the ‘inside’) reflects the way in which perception is shaped by the media and subsequently 



Title: Control  

Medium: Mixed Medium  

Size: 102 x132cm  

R 23 000  

Title: Dead Wage  

Medium: Mixed Medium  

Size: 102 x132cm  

R 23 000  



SAKHILE CEBEKHULU  

Title: Vuka  

Medium: Print on archival paper (canvas) and 

hand embroidery  

Size: 84 x 60cm  

R 12 950  

Title: Qina  

Medium: Print on archival paper (canvas) and 

hand embroidery  

Size: 84 x 60cm  

R 12 950  



SAKHILE CEBEKHULU  

Title: Qina Ndoda 2  

Medium: Print on archival paper (canvas) 

and hand embroidery  

Size: 84 x 60cm  

R 12 950  

Title: Vika  

Medium: Print on archival paper 

(canvas) and hand embroidery  

Size: 84 x 60cm  

R 12 950  



GIDEON APPAH 

Gideon Appah is a Ghanaian Urban artist whose work is reminiscent of artists such as Basquiat and Oscar Murillo. Using a myriad of mediums including text, im-

ages, found objects and collage, Appah expresses his fascination and concern regarding contemporary media and popular culture. 

With the generous support from both Goethe Accra and the Nubuke Foundation, Gideon Appah has recently emerged as the winner of the First Merit Award by 

Barclays L’Atelier 2015 (the first foreign artist to qualify in the competitions history), and has participated in several exhibitions in Ghana since obtaining his Bache-

lor of Arts Degree at Kwame Nkrumah University of Science and Technology in 2012. 

Title: Untitled  

Medium: Acrylic, Wood Glue 

and Charcoal on Canvas  

Size: 109 x 164cm  

R 29 000  



THANDUXOLO MA-AWU  

Title: Taxi Driver  

Medium: Oil on Canvas  

Size: 76 x 91.5 cm  

R 7 950  

Title: A Mother’s Love  

Medium: Oil on Canvas  

Size: 76 x 101.5 cm  

R 8 950  



THANDUXOLO MA-AWU  

 

 

Title: A Guy From Next Door  

Medium: Oil on Canvas  

Size: 76 x 101.5 cm  

R 8 950  

 



SANDILE NZUZA 

 

Sandile Nzuza is a young Johannesburg based artist currently completing a BA degree Graphic Design. He also holds a National Diploma in Fine Art from the University 

of Johannesburg. From his first year in varsity Sandile’s creative ability and technical genius has been apparent making him stand out from the crowd. 

 

Sandile explores the theme of ‘Revisiting my childhood’ , a theme which explores the world of a boy growing up in a post-apartheid South Africa with little opportunity and 

with only the means to express creativity through inanimate objects generally found on the street and in the dustbin. 

Sandile creates astounding artworks out of materials such as rags, wood and cardboard. His ability to create technically magnificent works on these medias have labelled 

him ‘’one to watch’’ as he creates timeless masterpieces out of everyday materials. 

Title: Drum 

Medium: Charcoal and pastel on paper 

Size: 84 x 120cm ( framed ) 

R 11 950  



Title: Child  

Medium: Mixed Medium  

Size: 57.5 x 79.5cm  

R 4 950  

Title: Izingxoxo  

Medium: Charcoal & Soft Pastels 

on Recycled Fabric  

Size: 72.5 x 96cm (Framed)  

R 9 450  

 

Title: Cling  

Medium: Cardboard Relief  

Size :40 x 40cm  

R4 450  

SANDILE NZUZA 



BONOLO KAVULA 

Bonolo Illinois Kavula works and lives in Cape Town and obtained a BFA from the University of Cape Town. Her video piece ‘You must be exhaust-

ed’ was a finalist in the Sasol New Signatures Art Competition (2014). Recent group exhibitions in Cape Town include New Monuments at Com-

mune.1 and BURR: Print and Purpose at the AVA gallery. She works predominantly in print media and incorporates video and installation in her 

practice using found objects to explore the concept of ‘obfuscation’: darkening and obscuring the sight of something.  

Title: Untitled  

Medium: Woodblock cut on Fabriano 

Rosapina  

Size: 52.5 x 72cm (Framed)  

R 6 500 (Edition 1/1 + 0AP)  

Title: Untitled  

Medium: Woodblock cut on Fabriano 

Rosapina  

Size: 52.5 x 72cm (Framed)  

R 6 500 (Edition 1/1 + 0AP)  



NDABUKO NTULI 

Ndabuko Ntuli was born in 1975 in Kwa Zulu Natal. Ntuli started painting and sketching at school. Ntuli did most of his paintings while look-

ing after cattle on the rising slopes of Kwa-Zulu Natal. His inspiration was his grandfather, Masobeshe Ntuli, an artist and prolific sculptor. 

His grandfather used stone as a medium of expression, working in stone carving from the 1940s until the day he passed away in 1985.  

For the past 15 years, Ntuli has sold most of his work at commercial galleries and private collections across the world. In 2015, together with 

artist Bongi Bhengue, Ntuli was selected to participate in Color Me Africa, Chicago Art Fair, to commemorate 20 years of Democratic rule in 

South Africa. 

Ntuli is a traditional Maskandi music recording artist with five albums behind his name. He has worked along the most respected musicians 

in the country. He also is a practicing traditional healer, using bone throwing as his main divination medium. He recently found a way of fus-

ing all three of his talents into his work by using bones, predictions and messages to compose his new works. Ntuli married King Zweletini’s 

daughter and is royalty. 

‘As an artist, I find myself at a transitional stage in my work, transforming from commercial, to more conceptually charged works. Challenged 

by trash in the streets, engaging more with it as an important art material that adds value to my artistic narrative’. 



Title: Umuculo wama Tambo  

Medium: Mixed  

Size: 68 x 61.5  

R 35 000  

 

Title: Mandela  

Medium: Mixed  

Size: 112 x 94cm  

R 75 000  

 



OLIVER MAYHEW  

Born in 1990, Oliver Mayhew holds a BA (Fine Arts) (2013) from the University of Pretoria. He has participated in various group exhibi-

tions and art fairs. He participated in a community project, "2010 reasons to live in a small town" in Richmond with artist Guy du Toit in 

2011. He has been a finalist in various awards and received a merit award at the Fried Autumn Art Fair in 2013 as well as at the For the 

Love of Art competition at Longstreet Art Lovers 1932 gallery in 2014. 

 

Title: Madonna and the Sapling  

Medium: Linocut and Digital Print  

Size: 24 x 31cm 

R 1 900 (Edition 1/10) 

http://www.art.co.za/guydutoit


OLIVER MAYHEW  

In collaboration with ALLEN LAING 

Title: Cutting costs Experience CC  

Medium: Video (37:56 minutes long)  

Edition of 12  

R 4 500  



Title: The Scapegoat Series : Conclusions 

and Acknowledgements  

Medium: Patinated Bronze on steel base  

Size: 60 x 35 x 75cm  

R 81 000 (Edition : 10 / 10)  

 

RUHAN JANSE VAN VUUREN 

Ruhan Janse van Vuuren was born in Amersfoort (Mpumalanga) in 1981. Ruhan later moved to Pretoria and attended the Jacqui Theron art school 

where this interest of 3 dimensional objects became a clear talent for sculpture. Upon finishing High School he received a distinction for Art.He won an 

Art competition (for his drawings and paintings) and then pursued his artistic path by studying Fine Arts at TUT. He excelled in his course, and spe-

cialised in sculpture. Jan van der Merwe, his lecturer, was an inspiration then and has been an influence ever since. Janse van Vuuren's final student 

exhibition sold out – a seeming premonition for the exhibitions as a professional artist that followed. 

  

Janse van Vuuren then spent time working at Dionysus Sculpture Works, a foundry in Pretoria. He was an assistant to Angus Taylor, where he not 
only assisted in the process of the sculpture from clay to bronze, but he also worked on the sculpting process of many of the Monument commissions 
through the foundry (such as Chief Tshwane, Brenda Fassie and Solomon Mahlangu among others).Once leaving the foundry and focusing on his 
current career as a full time artist the years of play, learning and experience came together. 


